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8
To the Memory of John Robert Zeigler

1953-1986

                                        …come Night,
Environ me with darknesse, whilst I write:
Shadow that Hell unto me, which alone
I am to suffer when my Love is gone.
Alas the darkest Magick cannot do it…

— John Donne, Elegie XII

I N T E R L U D E

Of sorrow from the moonstruck darkness

Ed. 3

**)  The words are printed beneath the staff as though the viola is singing them, but the text is NOT to be sung.
       Whenever the viola has a text underlay, it should be the most prominent voice.
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(sul G through m. 43)


